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Strand by Ingram Frysar in a quarrel over "lereck-
nynge,"' and after quoting the .lines from As Yon Like It
he continues, *It was the great reckoning in the room of
Eleanor Bull's house at Deptford which struck dead the
author of the line which Touchstone glances at: "In-
finite riches in a little room" (Tie Jew of Malta,
i. i. 37).* The suggestion carries conviction, and as
Mr Lodge remarks in a subsequent letter (T.L.S. 4 June
1925) Touchstone's pointed allusion to the details of the
events of 30 May 1593 would have been obvious
enough to an audience in 1593 or 1594, but would
probably pass quite unnoticed in 1599*
Nor is this the only clue pointing back to the 1592-4
period.1 Lodge's Rosalynde, the novel upon which the
play is based, was published in 1590, while Greene's
Orlando Furioso, which also owes something to Lodge,
and with which As Yon Like It has some mysterious
but indubitable connexion (cf, note 3* 2. i~io), was
being played in 1592. Furthermore, the figure of
Sir Oliver Martext, a Puritan preacher as his name
implies, the validity of whose orders Jaques evidently
holds in great suspicion, is far more likely to have been
put on to the stage in the early nineties when the name
of Martin Marprelate was in everyone's mouth and his
pamphlets in everyone's hands than at the end of the
century when the nickname 'Martext' would awake
no such immediate echoes in the public .memory. But
perhaps the most interesting clue of all is one that links
As You Like It with the controversy which grew out of
the Martin Marprelate affair, viz. the pamphlet war
between Nashe and Gabriel Harvey.
Nashe's first direct attack upon Harvey was made in
his Strange Newes (1593) and the controversy continued
until 1599 wllen ^ was Put a *°Pto V ^ authorities,
who issued an order, recorded in the Stationers*
Register on r June of that year, 'that all Nasshes bookea
and Doctor Harvyes bookes be token wheresoeuer they

